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EXHIBITIONS. Montross Galleries.— Exhibition of ‘Loy with Arrow,” by Douglas Volk,| just forced do 


up to $65,000, | not 
pictures by T. W. Dewing and D. W.| was voted the favorite picture in the| know which it is. As to the “Depart 
Tryon, to March 9. John La Farge’s| Southern Circuit Exhibition at Tampa,|pour le marché,” it must be the picture 
“Wolf Charmer,” March 11-16. Ex-) Fla. ~- 
hibition of “The Ten,” March 19 to| A 


American Art Galleries.—Collection of 
old and quaint coppers and brasses, 
etc.. owned by A. W. Drake, to 


‘of the Crabbe sale in 1890, for which 


special cable despatch from Paris|$13,000 was paid. “Le Maréchal-fer- 


March 2, inclusive, April 6. |to the New York Sun says: |rant,’ a very small canvas, is certainly 
Astor Library.—Exhibition of black} njo¢ Galleries.— Watercolors by Walter “The Milan correspondent of the|the one which went for $280 in an 
and white and color plates from F.| | pajmer Kcho de Paris says that J. Pierpont}anonymous sale in r86g; then later, in 


Hopkinson Smith’s “Venice of To- 
day.” Plates from F. R. Martin’s 
“History of Oriental Carpets Before 
1800.” 

Blakeslee Galleries.— Early English 
Spanish, Italian and Flemish paint- 


: a Morgan has bought seven paintings | 
Oehme Galleries.—Paintings and water fy Vandyke from the gallery of Mar-| 
color drawings. 


1883, $1,700 was paid for it in the Wies- 

semberg sale, Vienna, 

quis Cattaneo della Volta of Genoa. | 

Powell Gallery.—Paintings by A. V. The Berlin Museum offered $400,000 | 
Churchell, March 4 to March 16. for the pictures, which was refused, | 

Mr. Morgan paid $500,000. ‘The Ger 


Prof. W. Fk. Martin, for years a lead- 
ing member of Trinity College faculty, 


‘ ; ihas accepted a position as manager 
ings. — ig: tam by Jules ian Embassy informed the Italian|of the new library founded by Archer 
mentteahens CGetheien. Mine ohh om, UST, EEETCH Ugo. Government of the sale, but it was too| M. Huntington, which is to be the 


Ralston Galleries —Works of Art. late to be prevented.” 


gravings and art objects. 

Brandus Galleries.—Paintings by the 
Barbizon artists. 

Brooklyn Institute of Arts and Sci-| 
ences.— Open daily. Admission 
Mondays and Tuesdays, 25 cents; 
free on other days. 

Canessa Galleries, 
works of Art. 

C. J. Charles —Works of art. 

Clausen Galleries.—Paintings by Rey- 
nolds and Gifford Beal, March 4-16. 

Collins Galleries. — XVIII. Century 
English and French oils, and char- 
coal drawings by Oscar Fehrer. 

Durand-Ruel Galleries. — Pictures by 
Claude Monet and Eugene Boudin. 

Ehrich Galleries.—Portraits by mas- 
ters of early schools, through March. 

Féral Gallery, Paris.— Ancient and 
modern paintings. 

Fifth Avenue Art Galleries, 546 Fifth 
Avenue.—Furnishings of Hotel Albe- 
marle, March 4-9. 

Fishel, Adler and Schwartz.—Paint- 
ings by noted artists. 

Gimpel and Wildenstein Galleries— 
High class old paintings. 

J. & S. Goldschmidt, Frankfort.—High 
class Antiquities. 

Heinemann Galleries—Modern paint- 
ings. Modern German pictures a 
specialty. 

Hamburger Fres. Paris—Works of Art. 

E. M. Hodgkins, London.—Miniatures, 
Sevres porcelaine, French furniture. 

Holland Art Galleries —High class 
modern paintings. View in old 
Rome by G. Pannini. 

F. W. Kaldenberg’s Sons. — Artistic 
specialties in ivory, pearl, etc. 

Kelekian Galleries.—Velvets, brocades, 
embroideries, rugs, potteries and an- 
tique jewelry. 

Khayat Gallery.—Antique art objects. 

Kleinberger Gallery, Paris—Works of | 
art. 

Knoedler Galleries —Exhibition of 
Turner’s Liber Studiorum. Portraits 


Paris.—Antique 





by J. J. Shannon, March 1-16. 





SIR CASPAR PU 


RDON CLARKE 


By Wilhelm Funk, 


Sivadjian Galleries, Paris. — Genuine | 


antiques, marbles, bronzes, jewels 
and potteries. 


H. O. Watson & Co—Decorative 


works of art. 
celli. 


Pictures by Monti- 


Leicester Galleries, London. — Land-| Williams (Max) Gallery.—Special sale 


scapes by James Charles and Harold | 
Speed. Drawings by Anton Mauve. | 
Lenox Library—Exhibition of Hop-| 
kins collection of photographs of 
Italian works of art, and etchings by | 
the late Dr. LeRoy Milton Yale. 


old and modern prints, etchings and 
oils. 


SALES. 


Macbeth Galleries. — Landscapes by | American Art Galleries.—Pictures and 


Charles H. Davis, to March g. 
Metropolitan Museum.— Open daily. | 

Admission Mondays and Fridays, 25 , 

cents; free on other days. 


sketches by late Eastman Johnson 
and old brasses and coppers, etc., 
owned by A. W. Drake, March 1-2, 
at 2.30 P. M. 


McClees Galleries, Philadelphia.—Ex- | Fifth Avenue Art Galleries.—546 Fifth 
hibition by Chas. Morris Young,| ~Avenue.—Sale of Dolibera art collec- 


to March g. 
Minassian Galleries, Paris. — Persian 
and Arabian objects for collection. 


tions, March 2, 2.30 P.M. Furnish- 
ings of Hotel Albemarle, March 6, 
7, 8 and g, at 2.30 P. M. 


A later despatch from London says: 
“The Milan correspondent of the Lon- 
don Telegraph, referring to the reported 
sale of seven paintings by Van Dyck to 
J. Pierpont Morgan by Marquis Cattaneo 
della Volta, says that the Government 
has instructed the local authorities of 
Genoa to prevent the fulfilment of the 


contract of sale.” 
The “Gazette de V’Hdtel Drouot” of 
February 11 says: “The ‘Retour a la 


ferme” of Troyon was sold to Mr. Her- 
man Schaus for $65,000. Among the 
works of Troyon there are two pic- 
tures called “Le Retour a la ferme.” 
One was bought at the Roederer sale 


in 1891 for $11,000. The other at 
Gsells, of Vienna, sold for $6,080; at 
the Laurent-Richard sale, it brought 


$4,600, at the Beurnonville sale $5,820, 
and finally at the Morgan sale in New 


York $6,750. Not having the dimen- 





home of the Hispanic Society founded 
by him in this city. The library con- 
tains art treasures collected by Mr. 
Huntington for twenty years, Prof. 
Martin is a Princeton graduate of ’71. 

George H. Daniels, secretary of the 
Lotos Club, has sent out notices to the 
members of the club asking subserip- 
tions of $5 each to the annual fund of 
$1,000, which is devoted to the pur- 
chase of a picture or pictures either 
at the approaching exhibition of works 
by artist members of the club, or at the 
spring exhibition of the National Acad- 
emy of Design. The art committee 
of the club selects the paintings, which, 
when purchased, become the property 
of the club. 


A cable despatch to the New York 
Sun from Paris says: 

“A great-niece of Fragonard, who 
recently died, has bequeathed two pic- 
tures by the famous artist to the 
Louvre, and one to her physician. 





Winslow Homer, the artist, is laid 
up with a sprained ankle in his apart- 
ments in the Hotel Westminster. Mr. 
Homer fell while walking on a slip- 
pery sidewalk several days ago. 

The painter, who is especially fa- 
mous for his sea pictures, has, in the 
last few years, more or less given up 
painting, as he has a large income, de- 
rived from the sale of his pictures. He 
is about 60 years old. His pictures 
hang in all of the prominent galleries 
of the country. ““The Gale,” “Wood’s 
Island Light,’ “On the Maine Coast,” 
“Two Adirondack Guides,” and “The 
Bright Side” are the titles of some of 
them. 


At the recent exhibition of paintings 
at the Salmagundi Club, nine pictures 
were sold, and five one hundred dollar 
prizes were given. The artists whose 
pictures were sold are Albert L. Groll, 
William Hays, W. C. Fitler, Percival De 
Luce, A. T. Van Laer, Paul Cornoyer, 
Arthur Schneider, F. K. M. Rehn, Guy 
Wiggins. The total amount realized 
from the sales is $1,625. 





The Metropolitan Museum is to have 
the selection of whatever its directors 
believe will be of interest to the public 
before the thousands of curios and 
curious odds and ends belonging to the 
late Bloodgood H. Cutter, Long Isl- 
and’s “Farmer Poet,” are sold at auc- 
tion. Besides a library of over 10,000 
volumes, there are rare casts and bits 
of statuary. 





Benjamin Wister Morris is to design 
the Morgan memorial which J. Pierpont 
Morgan is to erect in Hartford, Conn., 
his native city in memory of his father. 
The building is to be English renaissance 


sion of the one which Mr. Clark has |in style. 
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IN THE ART SCHOOLS. 

The Soci ty of American Fakirs, 
215 West 57th street, held their annual 
meeting for the election of new officers 
last Monday. The following were elect 
ed: Thomas Hunt, president; 
ard Renwick, vice-president; Stephen 


Condict, treasurer; Henry Graham, 
secretary. The officers and committees 
are “marshaling their forces” to make 


this the greatest season The lakirs 
have ever had. As is well known, their 
business is to caricature the pictures in 
the annual Spring exhibitions in the 
ealleries of the line Arts. The carica- 
tures are put on exhibition, sold to the 
bighest bidder, and the 
for scholarships for worthy art stu 


pre weeds used 


dents, Prizes are given for the three 
hest “Fakes.”’ and one prize for the 
worst “Fake.” Three prizes are also 


viven for the best poster, advertising 
the Fakirs’. Danee. The exhibition, 
attction, and danee will be held during 
the last week of the Academy exhibit 
about the middle of April. The public 
is cordially invited. 


he men’s life-class of the National 
\eademy celebrated Washington's 
birthday by a mid-day treat, whose 
seclusiveness was intruded upon by the 
girls of the women’s life-class, who 
made their entrance by a ruse disguised 
in the merry-makers’ overcoats and 
hats. 

\ Washington's birthday party was 
given in honor of Justus l’feiffen, an 
\cademy student at his home, 152 
ast g2d street, to which were invited 
members of the Academy life-class. 
Those present were: Edgar M. Ward, 
Ir. Alfred Raboch, Howard Day and 
Hamilton A. Wolf. Miss Elsie Pfeiffen, 
his sister, was mistress of ceremonies. 

The Academy Composition-class un 
der George W. Maynard, has shown 
interesting results at the two last ses- 
sions. the subjects being “Morning” 
and “Evening.” Favorable comments 
were made by the instructor. 

The still-life class of the Academy 
will be given a sum of money to pur 
chase additional pieces of still-life 

\n attractive entertainment under 
the direction of Miss Fisher, was given 
by the students of the New York 
School of Art, 2227 Broadway on last 
Saturday evening. A series of por 
trait pictures of the masters of the 
XVI., XVII. and XVIII. centuries, 
were interpreted in the form of 
living pictures. Unusually good were 
the following portravals: “Portrait by 
Leonardo da Vinci,” Mrs. Connah; “A 
Scholar of Padua,” Mr. Inverinzzi, “A 
Portrait by Clouet.”’ Miss Abbey. “St. 
Catherine,”’ Miss Chase, “Helena Four- 
Rubens, Miss Elsie Miller, 
“TTenrietta Maria.” Vandvck, Miss 
Dorothy Chase. Tlistorically correct 
in costume, the portraits were artistic 
ally and = cleverly interpreted = and 
brought forth enthusiastic apprecia 
tion. A reception and dancing fol 
lowed. A “concours” exhibition of stu 
dents’ work shown in the exhibition 
rooms was continued through Sunday. 


ment” by 


\ collection of pictures by Jules 
Guerin will open in the galleries of 
Pratt Institute, Brooklyn, on March 6 
and will continue until the 3oth, in- 
clusive, 

The wide extent of the influence ex- 
erted by the graduates of the Depart- 
ment of Fine and Applied Arts, Pratt 
Institute, Brooklyn, is illustrated by 
the fact that they are occupying posi- 
tions throughout the United States 
Within a few months, over sixty grad- 
uates from the Normal Art and Manual 


How-| 





lraining classes have been placed in 
good positions. A few of these posi- 
tions are as follows: Misses Bertha E. 
mmons, Annie C, Spring, Minnie 5S. 
Bosworth, Alma Hamilton, Helen M. 
King, and Evelyn Pettit. and Howard 
Ss. Dunhaupt are teaching drawing or 
manual training in the Greater New 
York schols. Miss Mary Danaher is 
teaching drawing in the Albany High 
School and Mrs. Catherine K. Couch ts 
teaching the same subject in the schools 
f Utiea, N. Y. Misses Beatrice Allen 
and Grace F, Palmer have charge of 
the work in drawing in the School for 
the Deaf, Rochester, N. Y. Miss Sibyl 
L.. Cole is the supervisor of drawing, 
at Englewood, N. J. Miss Bertha L. 
Raker is the instructor in drawing in 
the Academy at Wilmington, Del. Two 
of the graduates are instructors in 
drawing in the State of Washington; 
Miss Helen L. Bronsdon in the High 
School at Tacoma, and Miss Adalene B. 
[unt in the State Normal School, F1 
lensburg: Miss Zoe P. Kimball is in 
structor in drawing, High School, San 
ta Ana, Cal.; Miss Edith J. Hall is su 
pervisor of drawing and manual. train- 
ing, Cheyenne, Wyo., and Miss Ruth 
lledback-is instructor in drawing, Cen- 
tral High: School, Grand Forks, N. D. 
Other graduates of the class of June, 
1906, have positions in normal, high or 
public schools in Massachusetts, Ver- 
mont, Connecticut, Pennsylvania, Ohio, 
Ilinois, Indiana, Michigan, Missouri, 
\linnesota, Virginia and Texas. Grad- 
uates from the courses in Design and in 
\rchitecture class of Tune, 1906, are oc 
cupving positions as follows: Clifford S. 
Kilburn is working for the Pennsyl- 
vania, New York and Long Island Rail- 
road, inspecting concrete construction 
in the tunnel. Mr. William R. Smith 
is architectural draughtsman, Munici 
pal Service, New York city, having se 
cured the appointment by passing the 
Civil Service examination, and is also 
teaching architectural drawing in the 
Evening High School, New York city. 
Mr. Francis Mahoney is instructor in 
manual training, Day and Evening 
Schools, New York city. A number of 
graduates are working in architects’ of- 
feces in New York city. George W. 


\llen is with the Quay Engineering: 


Company; Edward L. Bachmann with 
Bh. A. Howes: Theron Nash Bronson 
with William Tubby: James FE. Grun- 
ert with Copeland and Dole; Ray B. 
Sanford is working with Augur. Sawyer 
and Machold, designers, New York 
city, and Jacob Salie for the American 
Chair Company, Halstead, Pa. Misses 
Klizabeth LL. Craig and Elizabeth A. 
Marshall are making designs at the 
Tiffany Studios, New York, and Miss 
Marjory ©, Peck is emploved at Forest 
Hill, N. J., in the factory of Tiffany & 
Company; William D. Brauneck is 
with the Empire Citv .Marble Com- 
panv: Mott B. Schmidt, with the Hen- 
nebique Construction Company, and 
Francis Seaman, with Boller & Hodge 
consulting engineers, New York city 

Kotaro Date, who has been persuing 
his studies for the past three vears in 
the School of Fine Arts has been made 
“hors Concours” in the portrait and 
color sketch classes. Tle will return to 
Japan in the Spring. . 


PHILADELPHIA. 

Two special exhibitions are being 
held at the Pennsylvania Academy 
Ernest Lawson, winner of the land- 
scape medal this vear, has a special 
exhibition of his work on view, and 
Thomas W. Dewing shows a collec- 
tion of his paintings. This will be fol- 
lowed by an exhibition of works by 
Paul Dougherty. 


The Academy is making every effort 
to make the forthcoming water color 
exhibition, which opens on April 1, a 
notable one. A feature will be works 
from France, by Gaston La Touche, 
Besnard, Lucien Simon and Mesnard. 
The members of the water color club 
ft Philadelphia will each be represent- 
“| by a number of pictures. 

\n exhibition of wood engravings by 
Timothy Cole will open in the galleries 
of the Academy on Monday next. 

The sixteenth annual Water Color 
‘xhibition of the Philadelphia Art Club 
ypened with the usual private view in 
the galleries of the club last Monday 
‘vening, 

The subjects for the Charles Toppan 
prize competition at the Academy will 
be this year “Youth” and “Suecess.” 

Wilhelm Funk is holding a,portrait 
xhibition in a until 
March 5. 

William M. Chase will address the 
Fellowship on March 28, and other 
speakers for future dates include Philip 
Hlale of Boston and Miss Anne M, 
lcarle. 


local gallery 


Carl Newman, of Bethayres, who re 
ceived the highest award in the recent 
exhibition of Architecture and Allied 
\rts in the Academy, will send two 
large oils to the Carnegie Institute's 
coming exhibition, and two pastels to 
the Philadelphia Water Color show. 


WASHINGTON. 


Seven portraits by Miss EllenG, Em 
inet are now on view in a local gallery. 
They are likenesses of Chief Justice 
l‘uller of the U.S. Supreme Court, Ad- 
miral and Mrs. Cowles, Mrs. Whitney, 
Senator Dupont, Mr. Saint-Gaudens 
and Mr. H.C. Perkins. 

\n exhibition of paintings by four 
well known Washington artists, 
Messrs. Max Weyl, FE. C. Messer, 
lames Henry Moser and Richard N. 
brooke, are now on view in this city. 
\ll are landscapes. but each group is 
distinetly individual. 

Owing to the great interest demon- 
strated by the public in the Corcoran 
Gallery’s current exhibition of Con- 
temporary American Paintings, the 
trustees have determined to open it 
free upon two evenings of each of the 
remaining weeks, On Washington's 
birthday, over five thousand people 
visited the gallery, and the fourth edi- 
tion of the catalogue has been exhaust- 
ed. Some sales also have been re- 
corded: “The Snack.” by Alice Mum- 
ford Roberts, “Against the Sky,” by 
Frank W. Benson, “Northwest,” by 
Howard Giles and a “Lily of the Field,” 
by F, D. Millet. being added last week 
to the list previously published. 

The Print Division of the library of 
Congress has recently received as a 
memorial gift from Mrs. Ridgeley 
Hunt, of Morristown, N. J., a valuable 
collection of 112 rare engravings and 
etchings. 


CHICAGO. 


The special exhibition of one hundred 
paintings by contemporary German artists 
under the management of the Buffalk 
Fine Arts Aca‘emy, opened yesterday in 
the Art Institute. On the same day the 
salon of the Federation of Photographic 
Societies of America opened. The exhi- 
bition is being held under the auspices 
of the Chicago Camera Club. The an- 
nual exhibition of the Art Students 
League was also inaugurated. The 
work averages well, and the exhibition 
is the most stimulating event of the 


season to young artists. These cur- 
rent exhibitions continue until Mar. 24. 

The closing week of the exhibition 
of the Chicago Society of Artists was 
marked by the awarding of the Soci- 
ety's gold medal to Lawton Parker’s 
painting, “An English Girl.” The sale 
of pictures far exceeded expectations. 
Nearly every artist represented dis- 
posed of pictures. The fortunate ones 
whose pictures were purchased in the 
closing days were A, I. Albright, Paul- 
ine Palmer, Carl Lindin, FE. S. Cam- 
eron, Anita W. Burnham, C. L. A, 
Smith, W. A. Harper, Daniel I. Bige- 
low and HI. Leon Roecker. 

\illiam Dyer announces an exhi- 
bition of photographs in his studio in 
the line Arts. Dyer has made por- 
traits of many celebrities of the stage 
and literary world, many of which 
will be shown. 

John H. Vanderpoel has been com- 
missioned to execute a mural painting 
of large dimensions for the theatre of 
St. \ineent’s School, 

In the New Gallery of the Academy 
a second view of the work of Leslie P. 
Thompson is being held, devoted whol- 
ly to the artist’s work in landscape. In 
the same gallery, Forest FE. Mann is 
holding a unique and very original ex- 
hibition of metal work, including jew- 
elry. 

lou \Vall Moore, the sculptor, will 
present her artistic court dances in cos- 
tume before the Arts Club in New 
York on April 10 and 13, after which 
she will sail for London to appear in 
a series of court and Greek dances 
abroad. 

In the various galleries may be seen 
a collection of 90 etchings of London 
by Joseph Pennell, a collection of the 
works of Sidney Gard, showing land- 
scape studies in California, a special 
exhibition by Charles Warren Eaton, 
and a new group of Louis Bett’s por- 
traits, including a likeness of Mrs. Mar- 
tin Schultz. 


BOSTON 


The. talk among artists now is. en- 
tirely of the Tarbell Exhibition in a 
local gallery. Seven paintings make 
up the show, which contains portraits, 
genre, and subjects painted en plein air. 
“Girls Reading” has been sold to Mrs. 
Daniel Merriman, of Worcester, 

The Water Color Club of Boston has 
just closed its exhibition in the art 
club. Several paintings ‘were sold, 
among them Ross Turner’s sketch of 
a tug-boat in rough seas. 

John La Farge’s exhibition in a local 
gallery is attracting much attention. 

The Arts and Crafts exhibition in 
Copley Hall will be extended for two 
weeks. 


The Herald says: 

It was stated by a prominent artist 
Monday that the artists who are mem- 
bers of the National Arts Club have felt 
for some time that the art exhibitions 
held in the galleries of the club were not 
up to the standard that should obtain 
in an organization of its character. 

“For this,” said the artist referred to, 
“the chairman of the Art Committee, Mr. 
Chester Loomis, was held responsible. 
\ccordingly the artist members deter- 
mined to hold an exhibition of their 
works, and the consent of the chairman 
was gained for an exhibition that was 
‘o begin February 28 and continue until 
March 8. Among the men who promised 
to contribute weré Messrs. Frank V 
Mu Mond, Robert Vonnoh, Edwin H. 


Rlashfield, Richard Hall, Daniel C 
French, Augustus Lukeman_ and 


others.” 
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CALENDAR FOR ARTISTS. 





Boston—Arts and Crafts until March 
12. 

Art Club.—Annual exhibition pastels 
and water colors. Exhibition opens 
March 16. Closes April ‘6. 

Charleston, S. C.—Carolina Art Asso- 
ciation-American Art News Southern 
Circuit Travelling Exhibition opens 
March 12. Closes about April 6. 

Chicago. — Exhibition of Students’ 
League, March 1-24. Exhibition of 
German paintings, opens March 1. 

New York.—Exhibition of paintings 
of American artists, at Engineers’ 
Club, 374 Fifth Avenue, to March 5. 
National Academy of Design.—Eigh- 
ty-second annual exhibition. Exhibi- 
tion opens March 23.. Closes Apr. 20. 

American Water Color Society.—Pic- 
tures received April 19. Reception 
May 1. Exhibition opens May 2. 
Closes May 20. 

American Society of Miniature Paint- 
ers. — Eighth annual exhibition. — 
Knoedler Galleries. Exhibits re- 
ceived March 30. Exhibition opens 
April 6. Closes April 20. 

Philadelphia — Annual Water-Color 
Exhibition.—Entries March 2. Ex- 
hibits March 11. Exhibition opens 
April 1. Closes April 27. Phila- 
delphia Art Club’s Spring water col- 
or exhibition, March 4 to 31. 

Pittsburg.—Annual exhibition Carnegie 
Institute. Opens April rr. 

Providence Art Club.—Annual exhibi- 
tion, March 26 to April 16. 

Savannah, Ga.—Woman’s Club.—Am- 
erican Art News Southern Circuit 
Travelling Exhibition at Telfair 
Academy Arts and Sciences, to 
March 9g. 

Washington—Corcoran Gallery.—Con- 
temporary American paintings. 
Closes March g. 

Worcester (Mass.) Art 
Water Color 
March 24. 


Museum.— 
Exhibition. Closes 


AMONG THE ARTISTS. 


William Wendt recently held an ex 
hibition of paintings of California land 
scape in his studio in Los Angeles. 


Miss Aline Solomons is at work at 
present upon a still-life study—a beau- 
tiful red jar set on a polished mahogany 
table. It is an interesting arrangement, 
showing good lines and charming color. 


Clark Noble has received a commis- 
sion to execute a bronze statue of the 
late Monsignor George H. Doane, who 
was associated with St. Patrick’s Ca- 
thedral of Newark. 


Hamilton King has recently complet- 
ed a portrait of Thomas Dixon. The 
artist has received a commission to 
paint a full length portrait of Princess 
\uersperg. 


“Cir,” the caricaturist and editor of 
Les Cartons Mondains, has received a 
commission from Collier’s to draw a se- 
ries of caricatures of people prominent 
in public life at Washington. He 
left New York for the capital last week. 
He has opened an office of his Journal 
at 1265 Broadway. 


Designs for a group of windows in 
the east transept of the University 
Congregational Church, Chicago, IIl., 
have been executed by A. Leyendecker. 
The designs represent the four stages 
of religious dvelopment, the religion of 
Authority ,symbolized by two figures 


| 
representing Law, religion of ceremony | 
by two figures, Music and Poetry, 
ligion of reformation 
two figures representing prophets and 
reformers, and religion of the free gos- 
pel in two figures of Matthew and John. 


re- | 


Ixdward Gay recently completed a 
mural decoration of the ruins of an 
ancient Greek theatre. It will be un- 
veiled soon at the Carnegie Library, 
Mount Vernon. 


Samuel \Woolf gave a reception on 


symbolized by |: 





Tuesday last in his studio, 139 West 
55th Street, at which several of 
recent works were shown. 


\mid frequent firing of rifles and pis- 
tols and the yells of make-believe In- 
cians, too artist 
magundi Club celebrated their annua! 
(linner in costume last night in the| 


clubhouse, at 4 West Twelfth Street. | 
Miss |" 


Salmagundi, or Sallie, the “Girl of the |” 


The feature of the show was 


B. 
Sallie entered to the accom 
of a number of rapid-fire 
shots executed by a cowboy partner 
Ik. LL. Ferguson, chairman of the en 
tertainment committe, was in the cos 
tume of John Bull, while Hy. Maver 
corcd in the of a 
waiter. One of the most effective cos 
tumes displayed was that of Gordon 
(Garant, who arrived at the dinner in the 
fHaming red costume of a Spanish pir 
ate. of other 
picturcsque costumes, 
Lv popular vote the J. 


(Golden \Vest.” impersonated by C 
Currier. 
paniment 


s costume Germain | 


Dozens members wore 


Santord Saltus 


gold medal given for the best costume 
was awarded to Harry Edwards, who 


appeared at the dinner in the garb of a 

Chevenne chief. 
lollowing the 

which 


vaudeville 
unusually 


dinner a 


was given, was en 


tertaining 


FISCHHOF PICTURE SALE. 


\t the first night’s sale on February 
22 of seventy paintings in the art col 
lection formed by Eugene Fischhof, a 
total of was realized. The 
sale took place in the ball room of the 
\Valdorf-Astoria, and was conducted 
by James P. Silo. There was a large 


$130,865 


attendance and spirited bids were made | 


for some of the notable pictures sold. 
The highest price for a single picture | 
on the opening night of the sale, was 
$12,500 paid by P. A. B. Widener, of 
Philadelphia fore Gainsborough’s por 
trait of William Petty, first Marquis of 
Lansdowne. The portrait was at one 
time exhibited in the Royal Academy. 
Mr. Widener also purchased another 
picture, a portrait of Frederick, Duke 
of York, by Hoppner, for which he paid 
The portrait was formerly in 
of the Duke of Cam- 


$5.850. 
the 
bridgé. 

The seventy-one pictures sold on the 
second night of the sale, February 23 
brought a total of $162,980, making a 
erand total for the entire sale of $293.- 
845. The highest price realized on the 
second evening was $23,500 paid for 
Nattier’s portrait of Mme Adelaide bv 
a buver whose name was withheld. | 
“Don Ouixote” by Corot was purchased 
by the Knoedlers for $23,050. A list 


collection 


of the pictures, buyers, artists and 
prices follow: | 
“Rnins of a Roman Palace.’’ Pannini; E. Maguire $80 
“The Rainbow.’’ Ward: J. R. Rhenegold...... 80 
“‘Tnnocence.’’ Harlamoff; William G. Peckham.. 170 
“La Reveuse.’’ Vernon: Brown & Bigelow aa 600 | 
ee en eer ee. ae 
The Flower Girl.”’ Wheatley: M. H. Bearns 221) | 
‘“‘Landseape.’’ Wilson: C. E. Snedecor.......... 150 | 
‘“‘Portrait of Mrs. Mingay,’’ Pocock; B. M. Alt- ania | 
man . ee eeeees . soee ° ee o* . oe ee . . la 
“Portrait of Master Browning,’’ Beechey; James 
Parmelee wk eee cenuba ceheee eT Se 230 
‘*‘A Parisian Beauty,’’ Bellet; Mrs. Edward Par- | 
sons pe cand cade baseenseteeuned eines hake gh 
‘‘Ideal Head.’’ Godward: C. E. Snedecor... 325 
“Marriage de Convenance,’’ Latouche; W. W. a 
Mitchell sae aia 475 


his |° 


members of the Sal-|' 


Landscape Rn \W Van Boskercek; Captain 
Wheeler 

“Le Grande Conde Rigaud; Charles Boywd 
Curtis ‘ ‘ 
Portrait of Lady Spencer, Iiudson; J kK 
Metcalf , 

“Sheep and Landscape, Verboeckhoven; Her 
man Frasch : : : 

“Varnishing Day at the Salon,’’ Beraud; P. W 
EN sects becvewonne eteeeus peeewecees 

“A Roman Beauty,’’ Asti; J. W. Drake 

‘La Tosea.’’ Zier; Edward CC. Hoyt 

“ZIlarvest Time,’ Verrett; G. M. Lefevre 

“Fete Dans un Pare.’ Montecelli; J. Werner 

“La Bergere,’’ Jacquet; Louis L. Fruski.. 

“A Holland View by Moonlight.’ Jongkind; J 
Werner : ‘ ; e 

“Pompelian Girl in a Garden Seiguac; J 


Reilly ‘ 
Thaulow; 


“The River,’ Charles Keyson 

*Landscape,’’ Cazin; G. M. Lefevre 

“Moorish Caravan in Camp,’ Frometin; H, Du 
veers eeee ° ee eee 

“Visit to the Gypsies,"’ Diaz; Bugene Glaenzer 

“The Shepherds,’’ Corot; G. M. Lefevre 

“The Farm Troyon; W. W. Mitchell 

“A Burgomaster,’’ Roybet; G. C, Horton 

*The Bridge of Burgos Thaulow ; Albert 
Linceln ; a 

*Mademoitselle Desholleres,’ Grimoux; J K 


Rheingold 


i italian Girl Corot; G. M. Lefevre 
“Portrait of the Marquis du Rubel,’’ Santerre; 
W Lowe 
“Portrait of Mrs. Hales Reynolds; Fred KR 
Spencer 
Portrait of the First Marquis of Lansdowne 


Gainsborough; PL A. B, Widener : 
a Lady.’ Van Dyek; Herman Frasch 
lauise-Henriette de Bourbon-Conti 
Toeque Louis Stern nn 
“Portrait of Lady Hamilton,’’ Romney; 
Thalmann : Pe . 
An Aristocratic Family Concert,’’ Coypel; Louis 
Sherry 


“Portrait of 
Portrait of 


Ernest 


\ Hunter and Two Fishermen,’’ Morland; 
Rk. R. Wilson ay 
Vortrait of a Lady of the Court,’ Vestier; 
Ww W Mitchell ° 
Pertrait of an English Nobleman Nasmyth; 
Leuis Sherry as 
Phe Princess Phecle Jablonowska Grassl; 
Charles Keyser 
The Comtesse Woyna,’’ Grassi; EF, Glaengzer  & 
Co 
“Portralt of the Comtesse de Languinais Nat 
tier oR. Rheingeld 
“Te rtrait of the Duchess of Albemarle Lely; 
R Kt Wilson . 
“Portrait of the Comtesse de Montagu De La 
tou Leuis Sherry 
Pirtra't fo Lady Eldon, Lawrence; John D. Fer 
euson . . . 
The Little Actress Landseer A. ©. THleinzg 
Landscape Turner B. C Holton 
Virgin and Child Romano; R, D. Phelps 
1 *A Duteh Village Jongkind: Hl. Duveen 
Sunset Roussesu; A. LL, Smith 
Landseare with Old Bridge tn Suffolk.’’ Con 
Stalls M Eldridge 
View of Old Ty ek In Buckinghamshire Watts 
»rederick, Duke of Yerk,.’’ Hoppner; TP. AL B 
Widener ; 
Lady Reeves and Her Children Cotes: R. R 
Wilson 
Rehearsing.’’ Roybet; W WwW Mitchel] 
“Hampstead Heath Constable: M. H searns 
“The Countess of Sunderland lely: Herman 
Frasch ; ; . 
“Miss Montague Onl W. GG, Peckham 
Celebration of the Vietory of Trafalgar,’’ WH 
ke James Parmelee ‘ 
“Young Girl with Her Dogs.’’ Muraton: G M 
Lefevre . 
In the Fields,"’ Northevuts W W. Van Norden 
“Ophelia Zier; M. D. Brill : 
\ Musieal Company Hals 
“Portrait of a Lady,’ Maes 
The VPoachers,’ Morland 


Ideal Tlead 
“Courtyard Scene."’ 
iat Spanist 


Schott meet" 
Col and Maes; M 
Pharmacy,”’ Jimenez 


Bearns 
Aranda; 


Charles Keyser “tt carokegess 
“View in Venice.’’ George H Bogert; pur 
ehaser's name refused 


Flemming. 
Ferdinand Bol; H, A. Mait- 


“Nymphes."’ Gaston Latenche; F. C 
“A Dutch Burglar,’’ 


land . eee . . 
“Portrait of a Dutch Lady,’’ de Vos; D. J 
Ratigan 6b bde vedosawetestee , , Teer 
“Portrait of a Young Lady of Rank,”’ Flink; 


T Evans 


“Portrait of the Countess of Falmouth,’’ Sir 
Peter Lely: M. TT. Barrett Tr Ka veer 
“Coast Seene.’’ John Wilson; A. N. Brady 
“Portrait of Mme. Rigaud; Louis Sherry...... 
“Portrait of the Artist J. B. Oudry,’’ Largil 
liere: J. M. Sullivan ey Pe “re 
“Young Girl,"’ Bougereau; F. R. Smith......... 
“Constantinople,’’ F. Ziem: J. R. Fleming 


“La Romance.’ Jacquet; Daniel Richter. 
“La Fee des Fleures.’’ Diaz; Henry Duveen 
“A Village Street,’’ Fritz Thaulow: J. R. Brown 


“Return from TPasture,"’ Van Marke; B, ¢ 
Holten o* coveseeseeueea . ° ores 

“Don Quixote,” J. B. C. Corot; M. Knoedler 
& Co. 


“L’Attente,”’ J L ry Meissonler; Ww Ww. 
Mitchell ° . 
“The Wagered 
Fred R. Spencer 
“Portrait of the Countesse 
gilliere; T J Blakeslee e° 
“Coneert Champetre,’’ Nicholas Lancret: Charles 
EK. Miner s 
“Portrait of Mrs 


Kiss,"’ Jean Fragonard: 


il, 


De Longeals,’’ Lar 


Angerstein,’’ Hoppner; R. R 


Wilson . oe oe eeeee oe . . . 
“Portrait of Madame Adelaide of France,’’ 

Nattier: Edward O'Reilly (agent) 
‘“Innocence.’’ J. B. Greuze: John D. Ferguson 


‘Portrait of Herself.’’ Madame Vigee Le Brun; 


Warner M. Van Norden > i ee , ‘s 
“Portrait of the Countess De Chanvigny.’’ Van 
Tan Edward CC, Hoyt . . ‘ . 
“The Hon. William Pelham, Wife and Child,’’ 
George Romney: G. Buck ........... sede 
“The Fortune Teller.’’ the Rev. Mathew William 


Peters: Ernest Thalmann , . aie 
“Portrait of the Comtesse D’Imecourt,’’ Robert 

Tournieres: Louis Sherry ad air aa 6 a ae 
“The Caseade."’ Van Ru'sdael: Charles Pfizer... 
‘Portrait of the Duchess of Rutland.’’ Sir Peter 


Tely Fdward L \  PREOPTeTa TP errtre rite 
“Street Scene in Tripoli,’’ Jean L. Gerome; H. 
Iniveen ease vs bene TReTiererT TY 
“Diana and Her Nymphs,”’ Henrietta Rae; R 
oe. GE. aka ckbbabachcseodanes ‘ 


‘Bonheur Maternel.”’ Von Brozik; B. & C. Holton 
‘“‘Landseape,.”’ Corot: C. J. Clinton. 
“Portroit of a Lady.’’ Angelica Kauffmann; 
Sherry ENP Peer eee ree rere ay. 
“Sir Harvey and Lady Smith and Their Son,”’ 
Francis Cotes: J. D 


Louis 


‘Portrait of Miss O’Brien, 
rence: BR. FF. AMO .vcecessssr Tepe Fee ere 
“A Nymph Pursued by Pan.’’ Coypel; W. T. 
LW “wadwu bed sab eth rh ees eb eit dua . 
“Venus and Vulean.’’ Coypel; W. T. Law.... 
“Normandy Well,.”’ Troyon: Henry Reinhardt 
“Feeding the Chickens,’’ Van Marke; W. C. 


ring; - os 
“A Dutch Lady,”’ 


Michael J. 


Pfizer : Serirrrir. Tr Tie rite tee Tie 
“Watering the Horses.’’ Thomas Gainsborough; 
buver’s name withheld ............. oT os 
“Mrs. Vernon,"’ Bur 
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“La 


Marquise de Montespan,’’ Pierre Mignard; 

W. ©. Marshall recur ntgen ase S50 
“Mme. de Roissy Van Loo; J. W. Drake... 700 
“The Betrothal, Christofano Allort§ (called 

Bronzino); F. K. Faber Pe Se 1,800 
“Portrait of a Nobleman in Armour,’’ Anton 

Rafael Mengs; J. R. Nolan ‘ edhe S00 

Total F205.846 


EASTMAN JOHNSON SALE. 


One hundred and fifty-one paintings 
by the late Eastman Johnson were sold 
at the American Art Galleries Tuesday 
and Wednesday nights by Thomas E. 
Kirby for a total of $5,857.50. The 
highest figure realized during the first 
night of the sale was $810, paid by Gen. 
Thomas H. Hubbard for “Embers,” a 
picture for which Mr. Johnson received a 
gold medal at the Pan-American Exposi 
tion. The highest price paid, $810, 
was for a portrait of Dolly Madison. 
The portrait is in crayon and. made 
from life at her own house, in Wash- 
ington, in 1846. Daniel Webster was 
anxious to obtain this picture, but had 
to he ‘content with a°‘capy. ‘that Mr, 
Johrson made ‘for him, 

The next, highest price was $800, 
paid by the Metropolitan. Museum. for 
“The Cranberry Harvest.” The list’ of 
principal, pictures seld follows: 


Price, 


Title Buyer 
Back from the Orehard’’ Louis Ettlinger $250 
“Captain Coleman,’’ W. B. Cogswell....... 100 
“The Little Convalescent,’’ W. B. Cogswell 100 
“Captain Manter,’’ George Ainslee........ , 105 
‘“‘Pmbers,’’ General Thomas H, Hubbard..... 810 
Study for the ‘‘Corn Husking,’’ W. T. Evans.... 100 
“The Kitchen of Mount Vernon in 1857, with Its 
eee ne, Oe RR Secret eee -» 135 
“The Card Players,’’ N, W. Kendall......... - 180 
“He Loves Me, He Loves Me _ Not,’’ General 
wees: TE”: WOO cca vv cadhe vb ecantes vs : 100 
“What the Sheil Says,’’ W. B. Cogswell... 165 
“The Catskill Mill,”’ W. B. Cogswell.......... 100 
“Child and Rabbit,’’ General Thomas H, Hub 
abrd Pra¥s 666 su tRePentwid 6 vata as baNabebesa 125 
“A Glass with the Squire,’’ W. B. Cogswell..... 305 
“Child Warming Its Hands in Studio,’ W. J 
Curtis =. 4 wee Te 6e20c he be de <4 600068 155 
“Card Play at the Camp,’’ A. M. Hendry......, 105 
“On Their Way to the Camp,’’ W. B. Cogswell... 100 
“Children Playing in Barn,’’ General Thomas H. 
Pre ee PPA pn - 100 
“The Counterfeiters,’’ W. B. Cogswell. 115 
“The Savoyard,’’ W. B. Cogswell......... 205 
‘Day Dreams,"’ ©. Bernet......... “ee - 130 
“The Holland Peasant Girl,’ W. B. Cogswell 135 
“Mount Vernon 1857." L. Holbrook 115 
‘Dolly Madison,’’ O, Bernet........ 810 
“The Early Scholar,’ W. J. Curtis.. 170 
“A Sly Drink at the Camp,’’ W. B. Cogswell.. 100 
“A Ride for Liberty Louis Ettlinger...... 105 
‘lay Me a Tune,’’ Louis Ettlinger.. 58 275 
“Peter. Folger of Nantucket,’’ G. H. Hall.. Md 
“Wounded Drummer Boy at Antietam,’’ General 
Hiubberd ‘dd 8Us cin ean eee oo So PAee + ese 
“A Different Sugaring Off,’ Andrew C. Zabriskie 175 
“The Musician,’’ F. W. White.. Ka eh ia tae a OS 
“Sugaring Off at the aCmp,’’ W. B. Cogswell... 160 
“The Corn Husking,’’ Metropolitan Museum of 
Art PPAOe ENN Gap eh, Cc ckaweRehede -ustbihenr bose 120 
“The Cranberry Harvest,’’ Andrew Zabriskle...... 800 
“Sugaring Off,’ fe SS: RRR ieee ye 180 
‘*Sagaring Off.’’ W. B. Cogswell............+. 200 
| Fifty-four other pletures.......... 2,585 
Total vueen cane Febtae Cane Serie | UC 


gun 


The sale of the collection of coppers 
and brasses of A. W. Drake was be- 
at the American Art Galleries on 


Monday afternoon. 


Some of the pieces of the collection, 
which is regarded as the finest that 
has been offered in this country, went 
at very low figures. This was partic- 
ularly the case with lot 74, the Russian 
copper. bean pot with dovetailed . bot- 
tom, a fine though unassuming piece. 
This went to C. P. Lord at $5. The 
highest figure of the afternoon was 
$52.: the Metropolitan Mu- 
seum paid for lot 209, small old cop- 
per braziers with ornamental 
handles, from Salamanca, Spain. 

R. J. Collier paid $37.50 for a large 
brass samovar. <A pair of Japanese 
bronze candlesticks two feet high were 
taken by J. B. Claflin at $40 each. A 
large copper wine cooler went to Mrs. 
H.C. Morris at $2.50. The total for 
the afternoon was $3,304. 

The second day of the Drake sale a 
total sum of $3,344.50 was realized. 
Three hundred lots were sold and higher 
prices ruled. 

The 300 lots of Wednesday after- 
noon’s sale brought $4,697, and the 
total for the goo lots so far offered 
$11,345.50. The sale will be concluded 
this evening. 

The Metropolitan Museum was one 
of the principal buyers of the after- 


50, which 


brass 


500 noon, securing five lots. 
' 
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pared to 
at a nominal rate on pictures or 

to the poupeoasee. ~~ 4 one — 
nd to repa art a 
catalogue collections and galleries, print catalogues and 
circulars, and to supply art information of any kind. 





In the interest of our readers, and in order to facill- 
p+ suas. we ane tee = 
t columns, special no 
werts, with reference to = 





owner or buyer to sell purehase any particular 
example. 

@hould any of our readers desire « ey ey 
tion on art catters of any kind, we shall be gied to put 
eur sources of information at service. 





We would call the attention of our 
readers to the well thought out letter 
of Prof. Bolton Coit Brown, writer and 
artist, and formerly art director of 
Stanford University, Cal., which we 
publish in other columns in this issue 
of the Art News. It will be found en- 
tertaining and instructive, and we be- 
lieve there is much of truth and justice 
in Prof. Brown’s argument, and prac- 
ticability in his plan. The American 
Art decided to Prof. 
Brown in niaking trial of his plan, and 
has agreed to become one of twenty 
Artist’s Co- 
The club 
is nearly completed, several of our 


News has aid 


subscribers to the first 


operative Club, at $80 each. 


readers having volunteered to join the 
movement. We shall hope to report 
the progress of the experiment from 


time to time. 


The fifth exhibition in our series in 
the Southern cities opened under the 
auspices of the Woman’s Club in the 
Telfair Academy of Arts and Sciences 
Gallery in Savannah, Ga., on Monday 
afternoon last, February 25, with a 
largely attended reception and an ad- 
dress by the president of the Amer- 
Art The 
resentative leading 
American artists, which make up the 


ican News Company. rep- 


pictures by 125 
display, made a splendid showing in 
the spacious, well-lit and handsome 
Telfair Academy Galleries. 

The exhibition will close in Savan- 
nah on Saturday next, March 9, and 
will then be transferred to Charleston, 
S. C., where, under the auspices of 
Art 
open in the Gibbes Museum Gallery 
with a reception and address by the 
organizer on Tuesday evening, March 
12. It will remain in Charleston about 
a month and will then probably go to 
Lynchburg, Va., for a fortnight. 


the Carolina Association, it will 


The two club exhibitions of 
week, the group of paintings by art- 
ist members of the Lotos Club, and 


the loan collection shown at the Engi 


neer’s Club, give a comprehensive and 


ican artists can do and are accomplish- 
ing at the present time. Landscapes, 


marines, figure pieces and portraits, 


although the latter are in the minority, 
are all nevertheless well represented in 
these two sterling exhibitions of Amer- 
ican art, 

Owing to a delay in the transmission 
of the mail from England we failed to 
eceive our usual letter from London in 
ime for publication in this issue. 





PICTURES AT CLUB RATES.. 


Editor American Art News: 

Dear Sir.—It being the case that 
the usual agencies for disposing of an 
artist’s product are cumbrous, indirect. 
expensive and inadequate, | set forth 
here a simple plan whereby work ts 
offered, without any machinery at all 
and at a corresponding reduction in 
expense, directly to any few who will 
co-operate as hereinafter explained: 


The trouble with the regular picture mar 
ket is that its function of distribution of 
production is sunk in its functions as a 
gambling in “unearned increase. Broadly 
speaking, it is what the stock market is, a 
place where one buys not what he himself 
wants but what someone else wants. And 
whether in land, pictures, or anything you 
please, speculation succeeds only by ob- 
serving rea] values. 

So long as a worthless old postage stamp 
sells for a dollar most people will confuse 
real value and commercial value. But with 
pictures we ovght not to confuse them. 
Good art has an inherent value, to the hu 
man spirit, wholly distinct from its trade 
value to the human pocketbook 

In a speculative, manipulated, insincere 
market, enormous prices having little rela- 
tion to real values are received for pictures, 
though rarely by the creators of them. In 


trade, the only good painter is a dead 
painter. : 
This condition reacts on the artist It 


makes him see visions and dream dreams 

of a sort. Real values, to consumer in 
direct pleasure and to producer in cost of 
production, he loses sight of. He wishes to 


be struck by golden lightning—the true 
speculators itch—and the paint brush is 
subordinated to the  lightning-rod. Art 


soars out of reach of the ordinary citizen, 
and becomes a matter of cliques and clubs 
Public opinion is dusted in the eyes by a 
patter of cant about arts “refining influ- 
ences” and “uplifting tendencies” and trade 
theories. 


LESS MACHINERY NEEDED. 


tut observe, now, this simple economic 
fact, that the less machinery between pro- 
ducer and consumer the better for every 
body. For since machinery itself produces 
nothing its assessed on him who 
does produce. This assessment, amounting 
every year to uncounted million,s supports 
miles of stores, galleries, museums, exhibi- 
tions, and their associated machinery. 

Prices, being jacked up to match the 
rents to fatten the ground-hog—beg par- 
don, the landlord—Mr. Smith, who could 
afford to “consume” a hundred-dollar  pic- 
ture, buys it just for the fun and not for the 
money he can get out of it—Mr. Smith, if 
the price is a thousand dollars, is forced to 
consider his “investment.”” And as his get- 
ting his money back depends not on his 
own preferences in art, but upon those of 


cost is 


other people, he cannot buy as an inde- 
pendent man, but must follow the flock, 
whereby he becomes a sheep. Thus, too, 
anv number of art-loving Smiths who 
would buy, not as sheep, but for them- 
selves, pictures at a hundred, are utterly 


crowded out at a thousand. Which is not 


well. 

The specialty of a sheep is being in the 
swim. His mind is not really a mind, but 
only a fraction of a flock-mind.  Flock- 


minded people must be in the fashion, and 
your mutton-head ts always crazy to know 
what everybody else sees before he knows 





what he himself. 


sees 


the 


impressive idea of just what our Amer- | 


FLOCK-MINDED BUYERS. 
\mong men, the flock follows the few 
who have whole minds, capable of direct | 
fpercentions And without question these 


lminds, mixed up with and diluted by 


this | 


lcountry, exist in numbers sufficient to form] 


And this 


|what may even be called a class 


| 


lclass it is that, judging pictures by their 
eyes and not by their ears, must and does 
establish the final standing of any work 
of art Whether or not they be either | 
either wealthy or “prominent,” theirs are 


the minds that originate those judgments 
and opinions that later we hear the mouths 
of everybody uttering 

It is evident, then, that a painter who can 
}put into the hands of people work 
which they enjoy is thereby laying the best 
possible foundation for fame and fortune 

And I for to drop the impersonal 
for a moment—if I cannot please this class, 
want to find it out immediately, for in that 
case my painting is a blunder which I shall 
to commit. | would far rather raise 
nice strawberries for a living than sell bad 
pictures to blockueads, 

You see the idea? 


ARTIST’S AVENUE EXPERIENCE. 

| resist here the fascinations of gossip 
about myself saying only that for twenty- 
five years art, in many forms, has been my 
intimate study. But exhibitions, buyers, 
markets, reputations—all these fearful com- 
plications | have indefensibly neglected. 
Therefore, to-day, | have, in the commer- 
cial sense, “no reputation.” 

Thinking to see about this some, I made 
one trip up the Avenue. Some of the mer- 
chants there looked at the side of the 
canvas that the paint was on, and some 
only at the side it was not on, and others 
looked at both sides, and one or two looked 
at the picture; but every dealer on the row 
turned me down, “Nope,” they said, “you 
haven't any reputation. Go exhibit. Get 


these 


one 


CcCase 


one.” Ah, | had been all along on a wrong 
track—I had been simply trying to paint 
well. The mere detail that the pictures 


were good, which some affirmed and some 
denied, seemed in their minds in no way 
to bear on the question of selling them. 

Indeed, it was explicitly stated to me that 
“the best painter in the world could not 
make a livine solely by his merit;” and also 
by one who looked only at the back of the 
canvas: “The quality of the work has ab- 
solutely nothing to do with its salability.” 
But wasn't that an awful slap at his pub- 
lic? And wasn’t it one to all good painters? 
Now, as for me, my selfish object was 
never anything but to get the largest pos 
sible amount of joy by means of painting 
as beautifully as I possibly could, and if 
his has absolutely no relation to his pub 
lic and his machinery then I propose to 
find out if there is not a better public and 
a better machinery 


WEARY EXHIBITION ROUND. 
However, thinking at first that the dealers 


knew more than I did, and being, like A 
Ward's monkey, “a humble cuss,” I did 
as they bade me. Duly on the walls of 


numbers of the big 
cativases appeared. They were “well spoken 
of.” Invitations came, out of the atmos- 
here, to send them elsewhere. They went, 
ditto. Ditto. Well, it helped the frame- 
makers, the express companies, and con- 
tributed a mite to the momentary amuse- 
ment of a very small and indifferent public, 
but shucks! As a business method it was 
ridiculous. A “new man” might trot round 
hat tanbark for ten years with little to 
how for it, as better men than I Have 
done, meantime running up a bill with him- 


howhng-matches my 


self of about twenty thousand dollars. 
A BUSINESS OFFER. 
No, I’m no business man, but I can see 


through that game. And, as I stated, I 
propose to try a different one. But, before 
presenting it, let it be stated that my pic- 
tures havé been “valued” by artists, critics, 
dealers and collectors at from $200 to 
$1,000. However, disregarding that, and 
coming to the business end of all this, here 
is my scheme. It is pure business and that’s 
why I like it and expect you to like it 

To “introauce mv brand of goods,” to 
my brand of neonle, I hereby offer to paint, 
on order, twenty pictures at eighty dollars 
each. Nothir~ doing until the whole twen 
tv are subscribed for. 

Otherwise stated, this is an offer to sell 
o the first buyers a one-twentieth share in 
twenty nictures at eishty dollars per share. 
These shares shall be converted into pic 
tures, at some place in New York City, by 
drawing lots. Following the drawing they 
purchase or trade if they wish. The distri- 
bution of them shall take place as soon as 
practicable after they are completed. The 
painting of them shall begin as soon as 
possible after the subscription list is filled 
As this means working a year for sixteen 
hundred dollars, the wavine must keen pace 
with the working, which is to say that each 








subscriber must pay about dollars a 
month for twelve months. 

Chese. pictures shall be painted in the 
light of the best knowledge of the art as 
t' pigments, canvass. vehicles and the man- 
ver of their use. There will be neither fad- 
ing, erackine nor chemical deterioration. 
The pictures are to be in no sense pot- 
oilers, sketches, or unconsidered affairs, 
mit thoroughly studied pictures. I expect 
| better than anything I have 


seven 


lem to be 
reviously done, for when it comes to paint- 
ig, | have, as Commodore Decatur told the 
‘nemy, “just begun to fight.” 


OTHER PEOPLE’S OPINIONS. 

| append some other people’s opinions, 
for which I decline all responsibility: 

“You have a great talent for landscape.” 

Tony Robert-Fleury. 

“This is good work. 
cced with it. 1 would take it myself if my 
hands were not full."—Wm. Clausen 
(Dealer). 

“Your pictures at the National Arts Club 
1 liked very much.”—James B. Townsend 
(Art Critic). 

“They are beautiful, and that I think is 
what a picture must be.”—Edward Penfield. 

“This man is an artist.”—Albert Sterner. 

“As a painter, his methods are sound, his 
‘olor and drawing sensitive and harmonious, 
yet full of force and vitality. His work has 
great charm of subtle and delightful art.”— 
Zoe Worthington Fiske (Artist). 

“Rare artistic gifts.”"—Prof. Arthur Bridge 


mann Clark. 
Wells, 


DS ot om 


You ought to suc- 


“Brilliant 
(.\rtist) 

“Extraordinary atmosphere and a color 
that may best be likened to the hues of the 
insides of sea shells.”—Syracuse Journal. 

“Very clever, go on. God bless my soul, 
you don’t need anybody’s judgment but your 
own.”—J. McN. Whistler. 

“Remarkable work. Aim high, you will 
be heard from.”—-Wm. M. Chase. 

“Lots of people 7o out to sketch, but this 
s a _ work of art.”—Monterey hack-driver. 

“Your color is like music.”—lItalian paint- 
er. 

“[ do not find them beautiful.”—Montross 
(Dealer). 

“Very beautiful."—Fred Allen (Critic). 

“You are going to be a great painter.”— 
Prof. George T. Comfort (Critic). 

“Go to Holland; you will be recognized 
a* once. You are a genius.”—Dutch painter. 

“I do not see whwv you brought it here.” 

Macbeth (Dealer). 

“I should take that distance to have been 
painted by Monet.”—Fisher, Adler & 
Schwartz (Dealers). 

“Bolton Coit Brown suffuses the scene 
with a unity of mood as complete as in the 
carcely differentiated color of the Dabo 
canvases, with an added power, moreover, 
of suggesting deeper contrasts of sun and 
hadow.”—New York Evening Post. 

“Past master of color.”—Samuel Erhardt 
(Artist). 

“These things belong at Durand-Ruel’s.” 
—A Dealer. 

“We do not handle American pictures.”— 
Durand-Ruel. 

“I do not know when I have seen any- 
hing I liked so well.”—Harold Henderson 
(Collector), 

Yours very truly, 
Botton Corr Brown. 


51 West toth Street, New York, February 
26, 1907 


artist."—Newton A, 


The Howard Walker Alumni Asso- 
iation,composed of all graduates of the 
Boston Museum School of Design, is to 
hold an exhibition April 9 to 20 at the 
clubhouse, of work by its members. 
It is hoped that all former pupils of 
the school, both here and abroad, will 
send their works. The association is 
two vears old, and this is its first ex- 
hibition. 





The death is announced at Brighton 
of Charles Touche-Molin, aged seven- 
ty-seven years. The late artist was 
born in Strasburgh, studied in Paris, 
and became known as a painter of mili- 
tary subjects. His wife, whose death 
was but lately reported, was American 
by birth. 


The new museum of D’Azay le Rideau 
will have a considerable start from the 
Cluny Museum and the Louvre. Two 
hundred objects of art from the Cluny 
Museum and many paintings from the 
Louvre’s reserves have just been for- 
warded.” 


AMERICAN 


ART NEWS. 








PARIS LETTER. 
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Paris, 1LYO7. 
One holiday usually paralyzes busi 
ness in Paris for a whole 


lebruary 22, 


and, as 
might have been foreseen, the festivi 
ties incidental to Shrove 
brought affairs at the Hotel 
practically to a standstill. 
promises somewhat 


week: 


‘Tuesday 

Drouot, 
Next week 
more animation; 
but even the most attractive vacations 
will appeal to the lovers of tapestries, 
porcelain and curios rather than to the 
buyers of pictures. This afternoon, 
however, some good paintings are un- 
der the hammer. The works selling are 
representatiy e of the French school of 
the secomd half of the nineteenth cen- 
tury. Among them may be mentioned 
three Corots, three Troyons, a Meisso- 
nier, and paintings by Diaz, Isabey, 
Philippe Rousseau, Vollon, de Beau- 
mont, Alfred de Dreux, Stevens, 
GerOme, Henner, Ziem, Charlemont, 
Gervex, Monticelli, Fantin-Latour, Car- 
olus Duran, Gagliardi, Jean-Paul Laur- 
ens, Deloir, Rochegrosse, Baffaelli and 
Forain. The catalogue also mentions 
water colors by Eugene Delacroix, 
John Lewis Brown, 


which, 


works, some ol however, 
brought than the 
prices paid for them a few years ago. 
the lafgest figure bid was attained by 
‘The Temptation of Saint Hilary,” by 
Latour, which commanded 
and next to this came 4,350 
Venetian panel, by 


considerably less 


antin 
8.000 Irs... 


frs. given for a 


Ziem \ woman's head, by Henner, 
brought 3,280 frs; “The Monk,” by 
Corot, tetched 3,350 Irs. \ seaside 


view, by Troyon, brought 2,400 Irs. 
Some paintings fell off badly in com 
mercial value. A de Beaumont, when 
last sold, realized 2,300 frs. ‘This af 
ternoon it went for 500 frs. A Charte 
mont, which fetched 8,300 frs, at the 
Daupiat sale, brought goo frs. “TTwo 
Geromes, commanded 
4.900 frs. and respectively, 
disposed of for 1,515 frs. and 
1,050 frs. And, finally, a Mesionnier, 
which brought 13,500 frs. in 1897, was 
sold for 3,200 frs. A pastel by L’Her- 
mitte fetched, afterwards, 2,200 frs., 
and a water color by Meissonnier 
reached 1,800 frs. In an adjoining 
room, some studies and paintings by 
Chintrieul were sold, producing in all 


which last year 
5.500 Irs., 


were 


the additional opportunity to see the 
le ‘ouche pastel, the Roll and Shan 
non portrait-studies, and the Redfield 
landscape purchased recently by the 
lelfair, the opening ot 
the exhibition to public 
even more importance. ‘That the col 
will remain here for a_ tort 
night is also cause for congratulation, 
thus afford true 
200d pictures a chance to visit them 
nore than once and study them at leisure. 

It is to be regretted that the Space 
in the Telfair will hardly accommo 
date all the canvases, many of which 
are very large, and that the lack of 
lighting facilities prevents the keeping 
open of the gallery at night. ‘The 
hours will be from 9 until 6 o'clock, or 
as long as there is light enough to see 
the pictures. 

The collection will be exhibited un- 
der the auspices of the Woman's Club, 
and tea will be served to-morrow af- 
ternoon. 

The pictures arrived a day or two 
from ‘Tampa, where they were 
last exhibited, and were removed from 
the car vesterday afternoon and taken 


directors of the 


view assumes 


lection 


as it will lovers ol 


20 
ago 





Harpignies, Lher- 
mitte and Meisson- 
ier, and a minia- 
ture by Chaplin. 
Some drawings, 
sketches and _ pic- 
tures by Chintreuil 
are also offered for 
sale this afternoon. 

Albert Marquet 
has on view anum- 
ber of his works, 
chiefly landscapes, 
in the Galerie 
Druet. 

Belgium, follow- 
ing the example of 
France, has found- 
ed a “Concours de 
Rome,” for the en- 
couragement of na- 
tive artists. The lau- 
reate’s age must 
not exceed thirty- 
yne years, and only 
six competitors will 
be entered except 
in special circum- 
stances. To the suc- 
cessful competitor 
will be given 5,000 
francs a year, for 
four years, to be 
expended in travel 
and study abroad. 

‘“Manet’s “Olym 
pia” has been trans 
ferred from the Museum of the Luxem- 
bourg to the Louvre. 

The Royal Pinacothek in Munich has 
purchased “The Bluffs at Sainte-Ad- 
resse,’ by Claude Monet, which was 
part of the Faure collection and was 
exhibited in the Galerie 
last fonth, 

The city of Brussels has commis- 
sioned the sculptor Rombaut to execute 
the monument in memory of the paint- 
ers Joseph and Alfred Stevens 

The sculptor 
Cros died last week, 
years. He commenced exhibiting in 
the Salon in 1864; but became most 
widely known through his discovery 
of the processes employed by the an- 
cient Greeks in coloring glass by means 
of oxvdes. 


Heinemann, 


Isidore Henri 
aged sixty-six 


César 


\ despatch to the Paris newspapers 
announces the death, in Copenhagen, 
of the Danish painter Christian Dela- 
gaard, age eighty-three years. 

On the afternoon of February 15 
the auction rooms presented a livelier 
spectacle, and 62,983 frs. were taken 
in for a number of not unimportant 





ial 





THE FISCHHOF COLLECTION 


Last Exhibition at Old Fifth Avenue Art Galleries 


y,309 Irs. The highest price paid for) 
a single work was 490 frs; the aver-! 
age figure attained varied between one 
hundred and two hundred frs.per picture. 


SAVANNAH, GA. 


The opening Tuesday afternoon at 
the Telfair of an exhibition of paint 
including about 130 canvases, 
many of them the work of some of the 
best known American artists, will 
mark an event of unusual interest and 
of a character quite rare in Savannah, 
where opportunities for the study of 
sood pictures, and especially of those 
of the modern American school, which 
now stands so high in the art 
practically do not exist at all. 

That the collection is an unusually 
fine one, a glance at the 
shows beyond doubt. 


bv (;,eorge 


ings, 


world, 


catalogue 
\ single picture 
Inness, William Chase, 
Childe Hassam or Walter Mac Ewen. 
would alone be worth the small ad- 
that will be charged. 
adds to these manv 
perhaps, as famous, and 


mission price 
and when one 
other names, 


to the Telfair, where the work of un- 
packing was begun. Miss Lula Mer- 
rick, who has the supervision of this 
work and of hanging the pictures, ar- 
rived friday and was busily engaged 
all day Monday in preparing for the 
opening.—-Savannah Press, Feb. 25. 


PROVIDENCE. 


The spring exhibition at the Tilden- 
Thurber Gallery opens next Wednes- 
day and will continue three weeks. 
There are two large Dutch pictures 
by De Hoog and De Bock, and other 
good examples of the works of Childe 
Hassam, Charles Warren Eaton, John 
J. Enneking, Verplanck Birney, Bruce 
Crane, F. K. M. Rehn, William Cotton, 
William J. Kaula, William W. Chur- 
chill, Addison T. Millar, Charles C. Cur- 
ran, Irving Couse, A. T. Bricher, J. G. 
Brown, William E. Norton, Walter L. 
Dean, Post Merritt, Herbert J. Morgan, 
Thomas B. Craig, Cookman, Francis 
Dav and Henry Mosler. 

At the Rhode Island School of De- 


sign, a collection of Weissenbruch 


paintings were hung last Monday. The 
portrait by Sidney R. Burleigh, of the 
late Miss Cornelia Green, the talented 


young painter, is also on exhibition there. 


Walter Francis Brown will sail for 
Venice on March 16. He has now on 
exhibition and sale, in the Bamgan 
Building, a fine collection of oil and 
water colors, some of which have never 
been exhibited. They include 
a large number of views in Venice and 


before 


Capri. The exhibition will close on 
March 6. 
The Providence Art Club will hold 


its annual exhibition of paintings from 
March 26 to April 16. At the Club’s 
73rd Member’s Night, last Tuesday, 
Miss Anna Seaton Schmidt lectured 
on “lrance, Her People and Her Art,” 
illustrated by stereopticon, and at the 
“Ladies’ Afternoon” on ‘Thursday, 
Prot. Albert D. Mead, of Brown, had a 
paper on “Choice of Ancestors.” 


SILO’S NEW GALLERIES. 


The Fifth Avenue Art Galleries, 
at No. 366 Fifth Ave., near 34th St., 
which were opened about ten years 
ago by James P. 
Silo, closed on Sat- 
urday last with the 
final day’s exhibi- 
tion of the Fisch- 
hof collection of 
pictures, 

At the opening 
of the gallery the 
first picture sold 
by Mr. Silo was a 
painting by a Po- 
lish artist. The 
subject was “Un- 
der the Influence 
of Opium,” and the 
purchaser R. M. 
Haan of the Hotel 
St. Regis. It was 
previously exhibit- 
ed at the World’s 
Fair, Chicago. The 
last picture sold in 


the Fifth Avenue 
Art Galleries was 
a landscape with 


cattle, by William 
Hart, the old Am- 
erican artist, pur- 
chased by W. Gor- 
don Kellogg, who 
paid $325 for the 
painting. 

The new uptown 
galleries of the firm 
at 546 Fifth Ave., 
were opened, sev- 
eral weeks ago, by 
the exhibition of the Kirkpatrick col- 
lection of pictures formerly owned by 
the Countess of Strafford, 

The offices and headquarters of the 
Fifth Avenue Art Galleries are now 
located at the uptown address, with 
main entrance from the Avenue. All 
of the furniture and furnishings of the 
Hotel Albermarle will be placed on 
exhibition in the new galleries, 546 
Fifth Avenue on Monday, March 4, 
prior to dispersal at auction on the 
afternoons of Wednesday, Thursday, 
Friday and Saturday, March 6, 7, 8 


and 9, James P. Silo will be the 


auctioneer. 


The photograph reproduced in this 
issue is of the last exhibition held in 
the Fifth Avenue Art 
represents a portion of the Fischhof 


Galleries and 


collection recently dispersed at auc- 
tion by Mr. Silo in the ballroom of the 
W aldorf-Astoria. 
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AMERICAN ART 








ART IN RICHMOND (VA.) 





The following appeared in the Rich- 
mond, Va., News-Leader of Febru- 
ary 20: 

The American Art News, of New York, 
published weekly, the only art newspaper In 
America, takes a Parthian shot at Rich 
mond, as a real, sure-enough center ot cul 
ture, in the following paragraphs printed 
February 16 15 ; 

“Our Southern Circuit Traveling Exhibi 
tion will close at Tampa, Fla., to-night and 
the pictures will be transferred to Savan 


nah, Ga., where it is hoped that the next 
display in the series will open in Telfair 
Academy of Arts and Sciences on oF about 


February 23 or 25. The exhibition has been 
most successful at Tampa, where the pub- 
lic has extended to it warm support. Irom 
Savannah the exhibition will go to Charles 
ton, on or about March 11, and from there 
probably to Lynchburg, Va., early in April 
There appears to be so little art interest In 
Richmond, Va., that it has been decided 
to make the display, if possible, in smaller 
but more appreciative Lynchburg.” 

The American Art News * * * has 
sent out what is freely conceded by artists 
and art lovers here to be a very high class 


exhibition of well over 100 canvases of ex 
ceptional merit by celebrated artists, most 
of them American This exhibition has 
been shown, with universal success, in At 
lanta, Nashville, New Orleans and. other 
Southern cities, and Mr. Townsend has 
tried hard to make connection in this city, 
feeling that the circuit couldy not be called 
complete if the itinerary did not include 
Richmond on its way back to New York via 


Rich 
vain, 


But he appealed to the 
mond Art Club again and again. in 
and has finally given up the attempt. 

The Art Club, it is learned, paid seant 
attention to Mr. Town:end’s letters, which! 
may account for the slight appearance of 
indignation in his editorial announcement 


Jaltimore 


that the exhibition is voing to Lynchburg 
instead of Richmond. (Lynchburg has since 
closed the contract.) 

But inquiry among the directors of the 


Art Club discovers that no imtentional slight 
was put upon Mr. Townsend, and no lack 
of appreciation of the Art News’ exhyjbition 
was felt by the the barrier in the 
way of an agreement with him being the 
lack of the $5c0 guarantee required to pay 
he expenses of the exhibition 

The Art Club has nothing like $500 in its 
treasury, and, as one of the = directors 
phrased it, the town has been so thoroughly 
raked over by solicitors for different funds, 
the directors did not believe they could sign 
fifty guarantors at $10 each, or ten at $50 
each, or anybody to subscribe anything for 
an art exhibition of any kind 

Art is a beggar in this city. 

A few of the faithful intend going to 
Lynchburg while the exhibition is there. 


BOOK NOTES. 


board, 


One of the last unpublished draw 
ings of the late Walter Appleton Clark 
appears as the frontispiece of — the 
March Scribner. It is the vigorous fig 


ure in color of “.\ Buccaneer.” 

Mr. Frederick Lawton’s “Life and 
Work of \uguste Rodin,” is illus 
trated with portraits of the sculptor 


and photographs of his works. Most 
of the biographical facts recorded in 
the book were obtained by Mr. Law 
ton from M,. Rodin himself, so that in 
this respect it may be regarded as au- 
thoritative. 

\n unusually attractive volume has 
just been published by the Baker & 
Taylor Co., on “Landscape Painting, 
and Modern Dutch Artists,” by the 
well-known author and critic, E. B. 
Greenshields. Mr. Greenshields crit 
icisms are authoritative and always 
appreciative of the artist. 

He begins his subject with a short 
sketch of landscape painting, tracing 
its early rise in the use of landscape, 
merely as background, in the Van 
Kveks, Durer, the early Italians, and 
especially the Venetians, to its real 
beginning, of landscape for its own 
sake, in the hands of Rubens, Nicolas 
Poussin and Claude. The two French- 
men, the true creators of modern land- | 
scape, were in reality pure idealists | 
and “composed” their paintings, although | 





their technique was somewhat cold and 
formal. The spirit of landscape paint- 
ing flowers in Cuyp, Ruisdael and Hob- 
bema in Holland, Constable and Turn- 
er in England, and the men of 1830 in 
l‘rance. 

What the author insists on, 
shows conclusively, is that the real es- 
sence in painting, and emminently so 
in landscape painting, is its subjective 
element, by which he means “ Nature 
seen through a temperament.” Real 
and ideal, he says, are as soul and body. 
“The end of painting is to make us 
see the things and feel the emotions, 
the artist saw and felt.’ Painting is 
really emotion transcribed in line and 
color, 

The seven modern Dutch artists who 
are treated in detail, Bosboom, Israels, 
\nton Mauve, the three Maris’, and 
Weissenbruch, are the expression of 
this ideal element, and are the creators 
of a new personality in art. The log- 
ical Barbizon School, 
these men of Holland are similar, in 
that they all treat light and effects of 
atmosphere. They sacrifice much fot 
this, which gives their pictures a feel 
ing of simplicity and naturalness. 
Their tonal quality and harmony of 
contrasted color is perfect, 


and 


SuceSsSSOrsS ¢ if the 


a great freedom from artificiality in 
their work which gives it a strongly 
sugpestive element. 
The book is of the 
to the literature of 
constructive sort, 
rect in its 
expression 


EXHIBITIONS NOW ON. 
Under the auspices of the Municipal 
Improvement League of Watertown, 
NX. Y., the second competitive art exhibit 
tion has been opened and will continue 
until Mareh 1 


kind that adds 
criticism of the 
It is simple and di 
and charm of 


stvle has 


\n exhibition of tone paintings by 
(). Hl. Von Gottschlack was opened at 





They gain | 


| 


| 


| 


| 


Architectural, 
pastoral, 


lowing classification : 
pastoral, marine, elegant 
mountains and historical. 

In an upper gallery of Knoedler’s, 
a collection of Dutch water colors has 
been placed on view and is worthy a 
visit from all admirers of the Holland 
school of art. There are three import- 
ant Mauves in the group, including a 
picture of sheep, one of cattle, and one 
of a horse and plough. Other artists 
represented in the attractive little ex 
hibition are William Maris, Blommers, 
Neuhuys, Weissenbruch and Josef Is- 
raels. 

The Ehrich Galleries, 463 and 465 
lifth Avenue, have just opened a “Por- 
trait Show,” which includes choice ex- 
amples of all the early schools—Eng 
lish, French, Dutch, Spanish and Ital- 
ian. This exhibition, which will con- 
tinue throughout the month of March, 
bids fair to be one of the most attrac- 
\We shall publish a 
critical review of this important exhibi- 
tion in our next issue, 


tive of the season. 


lifteen paintings by Charles” H. 


Davis from an exceedingly fine exhi 
bition ot landscapes at the Macbeth 
Gjallery, 450 lifth Avenue. Several 
}of the canvases give one a new idea 


| 
| 


| 


fof the scope of the artist’s brush, and 
also represent his work inca new. field 


that of Northern Wales, where Mr. 
Davis spent a part of last summer. 
Three of these paintings of the Welsh 
country have been given a conspicuous 
place in the exhibition, and are ‘Relic 
\Vreck of Forgotten Years,” 
with clouds in a characteristic manner, 


of Kings 


land a glimpse of blue sea in the back 


ground: “Mountain Fastnesses, “fine 
fin color and tonality, and “Conway 
| Hills from Deganwy,” which also in 
cludes a placid mountain lake. “A 


‘landscape and sea. 


the Salmagundi Club, 14 West Twelfth | 


landscapes. 


Street, on \Vednesday, and will con 
tinue there until March 6, inclusive. | 
Much poetry and sentiment is ex 


pressed by the artist in this little collec 
tion of his work, and although there is 
some monotony in treatment and subject, 
nevertheless, Mr von Gottsechalek 
painting along well-defined lines, 


| 


| 


and in jin 


Ruin by the Sea” is painted in similar 
manner, as 1s also a glimpse of Welsh 
The other pictures 
in the exhibition are of New England 

Of particular charm is 
\Moonlight,” somewhat som- 
bre in tone, and withal giving one an 
impression of the witchery of the hour 

a work quite distinct from others in 
the group. 


“Tlarvest 


There is joyousness and 


is| life in “Morning in the Hiltse’ and also 


“Springtime” in the same locale. 


his tone pictures he seems to strike a de-| The sunlight glow is well manifested in 


cidedly individual note The poetry 
light,’ and there are exquisite tones in 
“The Rocks,” 
extremely effective picture of the sea, 
rocks well drawn, and soft sky. 
“Dunderbere” gives one a broad view 
of the majestic river and highlands of 
the Hudson, with just a 


suggestion of 


civilization along the border of the shore. | 


\ bit of blue sky breaking through the 
clouds gives a delicate note of color to 
he composition. Other poetic pictures 
in the group are “Snow Clad Hills,” 
“Twilight.” “Winter Morning,” “Second 

‘turne,” “The Monastery” and “Win 
ter—Hackensack Meadows.” 

\n important and interesting exhi- 
bition of ‘Turner’s Liber Studiorium, 
including some seventy etchings by the 
famous artist, is now in progress at the 
galleries of M. Knoedler & Co., 355 
Fifth Avenue, and so much interest 
has been shown in these reproductions 
of Turner's works that the exhibition 
will be continued for another week. 
The collection of etchings now on view 
is complete, and with few exceptions, 
they are in the first state. They come 
from the Turner sale, and were first 
published in 1807, one hundred years 
after the death of Claude Lorraine. 

Among the subjects in the present 
collection are pictures under the fol- 


of | All Hallow E’en,” 


5 . ‘ ge nae * és . . ” 
the hour is revealed in “Phantom Twi-|light in “Autumn Sunlight. 


| 


a conventional title, but an | 





and there is tender 
Rich in 
the “Oak Tree in Autumn,” 
and “In May” is a transcript of a Conn- 
ecticut) hillside, with Long Island 
Sound in the distance. There are some 
who will say the artist is at his best 
in portraving the landscape of his na 
tive heath. At any rate the blue sky 
and tleecy clouds of the Davis land 
are treated in vigorous man- 
ner, and show after all an advance in 
the artist’s work. The exhibition wil! 
continue until March 6. It will be fol 
lowed by an exhibition of portraits 
by Miss Ellen Emmett, which 


Ce rh Tr is 


scapes 


Opens 


lfor two weeks on March It. 


\n exhibition of eleven paintings of 
Holland landscapes, by William Rit 
schel was opened at the galleries of 
Louis Katz, Monday last, and will con 
tinue there for another week. The ex 
hibition is of high standard and in 
cludes some unusually fine examples of 
the artist's brush. “The Old Mill at 
Rotterdam,” for instance, is one of the 
best pictures.in the group. It has a 
nice tonality, good distance, and the 
gray sky is soft in tone and a harmo- 
nious note in the composition. Other 
pictures of interest in the collection 
are, “Dutch Shelpin Fisher,” “Hauling 
Down the Boats,” on the Holland 
Coast; “Waiting for the Fishing 


Boats,” with crescent moon in the sky 
of the early eventide, and “Moonlight 
on the Dunes,” with flock of sheep 
attended by their shepherd standing 
near by. ‘There is desolation indicated 
in “Solitude,” a small canvas, but a 
picture of good quality. The little 
exhibition is well worthy a visit, and 
will repay art lovers. 

Fifty paintings by artist members of 
the Lotos Club have been placed on 
view in the club galleries at 558 Fiith 
\venue, and the art display is one of 
the best among the smaller exhibitions 
of the present season. Landscapes pre- 
dominate, and among the notable ex- 
amples are: “The Salt Marshes near 
Pelham, N. Y.,” by Edward Gay, of 
fine tonality and breadth; “Morning,” 
by Henry R. Poore; “A Carolina 
Moonlight,” with air of mystery, by 
elliott Daingerfield; “Clearing at. Sun- 
set,” with fine atmospheric effects, by 
Charles H. Davis; “The Night,” by 
(Charles Warren Eaton; “The Hill- 
side,” by Charles Melville Dewey; 
“In Connecticut,” by Leonard Ocht- 
man; “December,” a characteristic 
canvas, by J]. Francis Murphy; “No- 
vember Moon,” by William S. Robin- 


son, and “Autumn,” by Charles H. 
Miller. 
Two marines worthy of note are 


“Manchester by the Sea,’ with curling 
surf, by FF. K. M. Rehn, and “Off Mon- 
tauk,” by Gifford Beal, with white- 
capped sea. “Shimmering Sunlight,” 
with a female figure revealed in the bit 
of woodland, is in the usual style of 
Childe Hlassam, ©f delicacy and 
charm is “The Gilt Shawl,” a picture 
of small full-length figure of a wom- 
an, by Louis Loeb. Another attractive 
hgure-piece is “The Hand. Mirror,” by 
Irving R. Wiles, a painting of a young 
woman glancing into a mirror, held 
in her hand. “The Golden Chain” is 
an allegorical study by Frederick Bal- 
lard Williams. Other  figure-pieces 
are “Reviewing Her Notes,” by Stan- 
ley Middleton; and “Who Cares,” a 
picture of a young woman reclining in 
a chair, and holding a_ palette, by 
Harry W. Watrous. Colin Campbell! 
Cooper contributes one of his pictures, 
a skyscraper, “Bowling Green, New 
York.” 

Kight wood-proof impressions of 
wood cuts, by Henry Wolf, are also 
shown, in addition to the paintings. 
These include “Thomas Carlyle,” and 
“My Mother,” after Whistler. 

Much credit is due the art commit- 
tee, of which William T. Evans is 
chairman, for the arrangement of the 
exhibition, § ——_— 

Paintings and monotypes by F. Luis 
Mora. form an interesting exhibition 


NOW in progress at the New York 
School of Art, 2239 Broadway. Many 


of the pictures on view were painted 
by the artist during his recent visit to 
Spain, and the subjects naturally. are 
Spanish in character. Some of the pic- 
tures have been seen before at other 
exhibitions, although occasionally one 
finds a new work from the brush of Mr. 
Mora, who mav be counted among 
those who gives marked indication of 
advancement in their chosen art. “The 
Letter.” owned by William J. Curtis. 
reveals two girls reading and is a 
clever character study. “The Pirate 
and the Prisoner,” a juvenile figure 
piece, is painted with a fine apprecia- 
tion of the situation, in which a young 
hoy is plaving pirate, while “The Span- 
ish Cafe,” gives one an idea of indolent 
Spanish life. and represents a young 
man and a girl seated at a table taking 
refreshments in a little cafe. “El Tan- 
go,” is a small but effective group in 
which the central figure is that of a 
graceful girl, who is dancing to the 
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music of her guitar. Several attrac- is kindly loaned to the club by the|by E. Irving Couse and portraits by The Paris edition of the New York 
tive pictures in the exhibition are artist. “October,” with rich autumnal} August Franzen at the Knoedler Gal-| Herald of February 3 has an extended 


owned by collectors, and among these 
are “In the Studio,” loaned by John 
Linde; “The Print Collectors,” loaned 
by Joseph Isidor, and “The Master’s 
Visit,” the loan of James,B. Stephens. 
Delicate in color is “The Sun Screen,” 
with the figure of a girl attired in a 
blue gown. “A Still Cold Day,” is a 
recent landscape by Mr. Mora, and 
gives a glimpse of the floes of ice in 
Raritan Bay on a winter’s day. Of 
charm and cleverness in execution are 
the fifteen monotypes displayed, which 
include some original studies for the 
larger pictures. The exhibition will 
continue until March. 0. 
The second annual exhibition of 
water colors is now.in_progress at the 
Lenox Art Academy, 109 West 124th 
Street. A number of interesting water 
colors are shown, and among the art 
ists represented are H.H.Reppert, Mrs. 
\lice P. T. de Haas, Robert R. Ryland. 
F. C. Matthewson won first prize for 
his picture, “Auberge du Cheval;” R. 
Dirks, second prize, and K. Makino 
third. The Academy has plans under 
way for the building of a larger ex- 
hibition hall. 
More than a of 
loaned by well-known artists, and sev- 
éral of thé prominent dealers of Fifth 
\venue, constitute a small but repre- 
sentative exhibition of pictures now in 
progress at the Engineers’ Club, No. 
374 Fifth Avenue. The paintings are 
by American artists and include in the 


score paintings 


collection the names of William Sar- 
tain, Horatio Walker, Charles H. 
Davis, Henry W.. Ranger, J. Francis 
Murphy, Childe Hassam and Arthur 


B. Davies. 

Of rare beauty is “California Oaks 
“Sunset,” by William Keith, loaned by 
the Macbeth Galleries, and there is 
good qualitv in “Sunlit Mists,” Paul 
Dougherty, loaned by Philip T. Dodge. 
“The Cloud, Arizona,” by Albert L.. 
Groll, is a characteristic example, and 


by 
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coloring, by Childe Hassam, is also 
loaned by the artist. ‘Northwest 
Portal, Hudson River,” a large and ef- 
fective canvas by Gifford Beal; “A 
Strike,” a picture of a solitary fisher- 
man, by F. W. Kost; and “In Arcady,” 
an allegorical work, by F. Ballard Wil- 
liams, are all loans. Other pictures in 
the attractive collection are: “The 
arm in Winter,” by J. Alden Weir, 
a loan from the Montross Galleries; 
“Cloudy Sky,” by Ranger, a loan by 
A. Tooth and Sons, and “A 
Carolina Landscape,” by Elliott Dain- 
gerfield. The exhibition will continue 
until March 5. 


Messrs. 


The annual exhibition of the Cathar- 
ine Lorrillard Wolfe Club for Art Stu- 
dents is now on, at the rooms of the 
club at Grace House, 802 Broadway. 
The exhibition opened on February 18, 
and is open to the public every day 
until March 9g. The prizes were award- 
ed follows: Portrait prize to Miss 
Isabel Oehlhoff for “A Portrait of an 
Old \VWoman;” landscape prize to Miss 
Sarah C. Sweeney for “A Snowy Eve- 
ning;” black and white prize to Miss 
Hilda Belcher for “The Ticket Office ;” 
the scholarship prize, to Miss Mabel 


as 


Van der Hoof for a portrait and a 
study. Honorable mention was award- 
ed Mrs. Catherine Barton and Miss 


Hilda Belcher for portraits and to Mrs. 
Joseph Larocque, Jr.. Miss Mabel 
Rowse and Miss Iris M. Andrews for 
interesting studies. 

The exhibition includes some 
very interesting crafts work. The 
prize in design was awarded Miss Edna 
Lissac for her book plates. Miss Emily 
Peacock received honorable mention 
for a silver hand-wrought necklace. 


also 


WITH THE DEALERS. 


Recent portraits by J. J. Shannon 
will follow the exhibition of pictures 
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leries, 355 Fifth Avenue. The Shan- 
non exhibition will open on March 1 
and will continue for two weeks. 


Announcement was made at the re- 
cent closing of the exhibition by Miss 
Content Johnson at the galleries of 
Fishel, Adler & Schwartz, 313 Fifth 
\venue; of the sale of two more paint- 
ings. These are “Sunset on the Saint 
\nne,” purchased by Heinrich Meyn, 
and “The Spinner,” an interior scene in 
Canada, which has been acquired by 
Miss F, C, Bolan. Six pictures were 
sold during the exhibition, which was 
the first one held by the artist in this 
city. 7 

The following pictures by Ernest C. 
Peixotto have been. sold during the 
present exhibition at the Clausen Gal- 
leries, 381 Fifth Avenue: “The Stairs, 
Chateau d’Ognon,” “A Quiet Bouquet 
at Versailles,’ and “The Parterres, 
Fontainebleau.” The exhibition has 
been quite successful, An exhibition 
of landscapes and marines by Reynolds 
and Gifford Beal will open at the 
Clausen Galleries on Monday next and 
will continue for two weeks. These 
brother artists always have pictures of 
interest to offer. 

An unusually handsome piano, re- 
producing a harpsichord in appearance, 
the case decorated by Dowdall, has re- 
cently been made especially for Mrs. 
William Salomon, by Steinway & Sons, 
107 East Fourteenth Street. 

A charming portrait by Mignard has 
been recently acquired by the Blakes- 
lee’s Galleries, corner Fifth Avenue and 
Thirty-Fourth Street. The subject is 
a lady of rank, daintily gowned in pale 
blue satin, with pearls. The portrait 
is an excellent example of Mignard. 
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notice of the new Museum of Deco- 
rative Arts recently inaugurated in 
Paris. It is an exposition of a remark- 


able collection of Oriental stuffs and 
miniatures. ‘This museum,” the Her- 
ald continues, “thanks to the intelli- 
gent initiative of those at its head, and 
who have given their entire interest 
with an indefatigable zeal, has become 
one of the most important artistic cen- 
ters in Paris. But the chief point of 
interest in this exposition is formed 
by the collection of D. K. Kelekian, the 
celebrated antiquarian of New York 
and Paris, who, has loaned nearly two 
hundred of the most important arti- 
cles, which constitute not only.a res- 
umé, but almost a whole ‘history of 
the art of Oriental textiles.” The Her- 
ald further praises the beauties and in- 
terest of the various Oriental objects 
which make up the exhibition. — 


\n unusually attractive portrait by 
Lenbach has recently been acquired by 
Pheodore Heinemann, 257 Fifth Avenue. 
It was painted about 1880. The portrait 
called “The Flower Girl.” It is 
characteristic, shows broad brush work 
and has charm of expression. 


1S 


\n exhibition of paintings by Alfred 
Vance Churchill will open at the 
Powell Art Gallery, 983 Sixth Avenue 
on Monday, March 4, and will continue 
there through March 16. A_ private 
view of the Churchill pictures will be 
held in the Powell Gallery on Sunday 
afternoon, March 3. 
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